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we'll have a Gay old t

How to stage John Gay's darkly satirical Beggar’
Opera? Igor anunyr-LaIuc on two new solutions
_ ey

starry crowd — Swift,
Pope, Hogarth and
Robert Walpole, the
Prime Minister — all
1urlwd out for the 1728 pre-
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total J1np
But The Begpar'’s Opera out-
performed every other stage
work that century. The les
actress, Lavinia Fenton
came a prototype pin-uj
Rich, the producer, became so
wealthy that he built a new
satre — the prﬂum:lr m thr
Ope

author, John Gay, a bit of a
dead loss up until that time,
was taken up by high socicty.
The topsy-turvy tale of the
Mewpgate ne'er-co-w
Peachum, Lucy
Macheath has sinc 5
into our collective conscious-

The difficulty is that no nnu
L|U|h }.nnl.'rl. how it wenl. The
5 bul there is no

except for the

5r_= c-m:h time it’
it has to be refa

s performed
ioned. Which

is  potentially  tricky. Go
pseudo-Baroque, like Sir Mal-
colm Sargent, and you could
lose some of the freshness,
Chuck the original sonps, like
Kurt Weill and Bertoll Brecht
in The Threepenny Opera, and
you could lose some of the
work. Do you aerate or thic
en? Go lowbrow or highbrow?
Pop or opera?
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head: an operati

Benjamin Britten :

bury h[udl:: in Covent L-.{r{ll’."l'l
and a my adaptation by
the playwright Stephen Jef-
-
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freys and dircctor Max Staf-
ford-Clark with
Joint theatre company that
shoves the original Gay Is
and arias next to modern pop
tunes,

F'nr Stafford-Clark, the only
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borrowing tunes from  [an
Dury, Carly Simon, the P* ogues
mul the Gypsy Punks, we're
1 the path John

Eu ] laid oul,” he explains.

the Out of

The ballad opera, a theatrical
innovation that

hand in developing,

ed modern street songs

st filched bits of popu-

and repartee, It was

rp and vivid, with the

intermittently breaking

song — essenlially the

world’s first musical — and it

must have soul as fresh as

i5) lark, being

true to the spirit and not the

word — though he is true to

aying cast of dissente
heir first }1rn'|_||'| song is [
Wanna Be

ng. So we've I».Fpl the
tion and changed the lyr-
There are also Gay tunes
¢ and Purcedl.

ritten adaptation

being revived at Covent Gar-
den, on the other hand, keeps
the melodies ctly as they

monisation, adding a laver of

|_'|.:mr:|unt-| makes il

¢ that
{ Hrutterl The
Ihlmquu specialist 1.'-|1rr is
ing in for the late Richard Hick-
ox, thinks th no bad 1hin|_;_
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1;|1rn'r es it,”
in a whole
ol emotion.” It is a
y dark take on the
d from Britten that empha-
sises the strangey and tough-
ness of the songs,
Both productions are united
by their engagement with the

convention ar
tude. It als
hishop of C

nrlcra that is
fgoing to teach 1.u u how to be
more heroic, here are people
that will teach you how to
screw cach other even better,

directed at the people si
out front.”
\l.‘LthL‘r production is overt-
I, however; L
to both, s clear
50 may be foolish
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The Convict's Of
modern pop wit

Prime Minister — wha, at the
premiere,  cleverly  encored
some of the wittier gags aimed
al him lo show what a good
sport he was — to enact a bill
of censorship that  stopped
i next '-'mrh Pally, from
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